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“DODGE CITY’—EPIC! 

W ue. a year ago, film critics greeted Warner Bros, 

“The Adventures of Robin Hood” with an overwhelming 

barrage of praise, they added that a more colorful, more 

spectacular adventure picture would be difficult to pro- 

duce. “Dodge City” provides the answer to that challenge. 

If “Robin Hood” was pretty close to fiction, “Dodge City” 

is pretty close to fact, and it becomes all the more extra- 

ordinary and exciting thereby. 

In the southwestern part of Kansas some sixty-seven years 

ago, far-seeing Santa Fe Railroad operators laid out the 

community destined to become Dodge City, No sooner 

had the last spike been driven than business flourished 

rapidly. Dozens of carloads of hides and meat were 

shipped daily. From the four corners of the earth men 

came to this “wide-open Babylon of the West”—to build, 

to ravage, to fight—cowboy, bull-whacker, humble citizen 

and homemaker. Behind them came the flotsam and 

jetsam of civilization to reap only the gold that lay within 

easy reach. Saloons, ‘gambling halls, and bawdy houses 

sprang up overnight. Lawlessness and shootings ran riot 

and Dodge City became a melting-pot of adventurers, set- 

tlers, and gunmen—a city which caused it to be said, “West 

of Chicago, there’s no law, west of Dodge City, no God.” 

Into this maelstrom rides a devil-may-care, hell-for-leather 

figure bent on taming the wildest town in the West. Such 

a character is played by Errol Flynn, living the mightiest 

adventure of his colorful career ... such a pic- 

ture is presented by Warner Bros. offering one 

of the outstanding productions of the year—a 

spectacular epic in Technicolor —“Dodge City”! 



CAST OF CHARACTERS 

Wade Hatton _— ERROL FLYNN 

Abbie OLIVIA De HAVILLAND 

Ruby 

Jeff Surrett 

Joe Clemens 

_ANN SHERIDAN 

Bruce Cabot 

Frank McHugh 

Rusty Hart Alan Hale 
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Lee Irving _...William Lundigan 

Tex Baird ........... .... Big Boy" Williams 

Harry Cole... .....Bobs Watson 

Mrs. Cole Gloria Holden 
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PRODUCTION STAFF 
Directed by .... MICHAEL CURTIZ 

Original Screen Play by ...... Robert Buckner 

Music by ............. = Max Steiner 

Photographed in Technicolor by Sol Polito, A.S.C. 

For the Technicolor Company 

Color Director Natalie Kalmus 

Associate ....... Morgan Padelford 

Associate Photographer Ray Rennahan, A.S.C. 

Dialogue Director : Jo Graham 

Film Editor George Amy 

Art Director ..... Ted Smith 

Special Effects by cccsesesese.Byron Haskin 
Rex Wimpy, A.S.C. 

Sound by Oliver S. Garretson 

Milo Anderson 

Musical Director Leo F. Forbstein 

Makeup Artist .... Perc Westmore 

Costumes by 

STORY SYNOPSIS 

(Not For Publication) Wade Hatton (Errol 

Flynn), a roving cattleman, brings a herd of 

steers into Dodge City and while there gets 

into trouble with Jeff Surrett (Bruce Cabot) 

who rules the wide-open town. At the request 

of some of the town's law-abiding citizens, par- 

ticularly Abbie Irving (Olivia de Havilland), 

Hatton takes on the dangerous job of shoriff, 

and starts a clean-up campaign. With his 

rough and ready henchmen (played by Alan 

Hale and Guinn "Big Boy" Williams), he goes 

to work enforcing law on the Surrett mob. 

Crusading editor (Frank McHugh) is murdered 

while collecting damaging evidence against 

Surrett. This puts the final spur to Hatton's 

determination to wipe out the dangerous ter- 

rorists, and he does it in a series of brawling, 

two-fisted battles. His reward is Abbie, whom 

he marries and takes with him as he moves 

further westward with the growing nation. 



A PHOTOMONTAGE OF THE STARS, ACTION AND SPECTACLE THAT IS "DODGE CITY," WARNER BROS.’ TECHNICOLOR EPIC 

(First Announcement ) 

Errol Flynn In ‘Dodge City’ 
Technicolor Epic, Coming Soon 

Warner Bros. Film Tells Thrilling Story 

Of Lawlessness On Western Frontier; 

De Havilland and Sheridan Among Stars 

The roughest and toughest cat- 

tle town in the history of the 
western frontier is the setting 

for the vigorous tale of virile ad- 
venture told in “Dodge City,” the 
Warner Bros. production in Tech- 
nicolor, starring Errol Flynn, 
which opens next Friday at the 

Strand Theatre. 
Other members of what is un- 

doubtedly the most notable cast 
ever assembled for a picture deal- 
ing with western pioneer days in- 
elude Olivia de Havilland, Ann 

Sheridan, Bruce Cabot, Frank 
MeHugh, Alan Hale, John Litel, 
Henry Travers, Henry O'Neill, 
Victor Jory, William Lundigan 
and Guinn “Big Boy” Williams. 

Aside from its brilliant and ob- 

viously impressive cast, the pic- 
ture is distinguished by its mag- 

nificent and authentic re-creation 

of the scene and the times de- 

picted. The lavish detail with 
which the Dodge City of the 
1870’s and the great plains which 
surrounded it are vividly brought 

to life on the screen make it 

easily believable that, as report- 

ed, the studio spent a million and 
a half dollars on the production. 
In brilliant, natural Technicolor, 
the vast production is said to 
give the spectators the feeling 
that history is being relived be- 
fore their eyes. 

Putting the manifestly British 

Errol Flynn into a tale of fron- 

tier America may seem a little 

strange to those who are not too 

well acquainted with the actual 

history of the old west. As a 
matter of fact, the annals of 
those times record more than one 
venturesome Briton who acquired 

distinction as a he-man in a re- 
gion where a man without viril- 

ity and courage could not long 

survive. 

The story of “Dodge City” is 

laid in the period when this lit- 

tle community in the southwest- 
ern corner of Kansas, as the 
northern terminus of the famous 

old Chisholm Trail and the west- 
ern terminus of the Santa Fe 

Railway, became the west’s great- 
est cattle shipping center. 

At the opening of the picture, 

a great herd of longhorn steers 
is shown moving up the Chisholm 

Trail toward Dodge City, and the 

trail boss of the big herd is Errol] 

Flynn, an Irish soldier-of-fortune 
who had drifted out west after 
fighting for the South in the Civil 

War. 

Dodge City, when Flynn ar- 
rives there, is under thes domina 

tion of a group of murderous 

thugs headed hy Bruce Cabot. 

Right after Flynn’s arrival he 
has an angry encounter with 

Cabot and the small but brave 
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ERROL FLYNN: 

law-abiding element, impressed 

by Flynn's temerity, urges Flynn 

to become sheriff and help clean 

up the town. 

He declines, but a few days 

later, after the man to whom he 

has sold his cattle is murdered 

and Cabot causes the death of a 
child by starting a runaway in 
front of his saloon-gambling hall, 

he changes his mind. Meanwhile, 

McHugh, the crusading editor of 
the little town paper, has un- 
covered evidence which, he an- 

nounees, will convict one of Ca- 

bot’s henchmen of the murder of 

a eattleman. He says he will 
turn over his evidence to the new 

sheriff, but before he can do so, 

he too is murdered. 

Olivia, who has been working 

on the paper, takes over the mur- 

dered editor’s work, and she and 

the new sheriff finally get enough 
evidence to arrest the Cabot 

lenchman whom McHugh had ac- 
cused of murder. Then the clean- 

up campaign really begins. 

The exciting plot of the piec- 
ture was an original screen play 
by Ro vert Buckner and the pro- 
duction was direeted by Michael 

Curtiz, who stands at the top of 

all Hollywood directors of action 
and adventure pictures because 

of his previous work on such pro 

ductions as “The Adventures of 
Robin Hood,” “The Charge of the 

Light Brigade” and “Captain 
Blood.” 

The supporting cast of featured 
players and thousands of extras 
is one of the best assembled for 
an important picture this year. 

Teamed with Flynn in the lead 
is Olivia de Havilland who has 
become identified as the screen 

sweetheart of the adventuring 

Irishman through a _ parade of 

hits. Starting with “Captain 
Blood” a few years ago, the star 
pair continued through such 
smash films as “Charge of the 
Light Brigade’’, ‘‘Four’s A 

Crowd,” and “The Adventures of 

Robin Hood.” 

Alan Hale, who acted as 

Flynn’s right-hand man, “Little 
John,” in “Robin Hood,” has a 

similar role in “Dodge City,” 

playing another venturesome cat- 

tleman from the plains of Texas. 
“Big Boy’ Williams forms the 

third member of the triumvirate 
which succeeds in making an im- 

pressionable dent on the lawless- 

ness that seourged the up-and- 

coming community of Dodge. 
Bruce Cabot and Victor Jory 

play the desperadoes, while Ann 
Sheridan, John Litel, Henry 

Travers and Gloria Holden round 

out the stellar cast. 

The picture has already at- 
tracted a wealth of comment all 
over the country as a result of 

the tremendous world premiere 
held right in Dodge City, Kansas, 

immediately prior to its general 

release. 

A special train bearing the 
stars of the picture, production 
staff, film executives, newspaper 

and magazine writers arrived in 
Dodge City where a great civic 
festival had already been pro 

claimed for the week. 

Short Advance 

Announcements 

‘Dodge City’ Coming 
‘*Dodge City,’’ a Warner Bros. 

produetion in Technicolor, starring 

Errol Flynn, is scheduled as the 

next attraction at the Strand The 

atre, and will open there on Fri 

day. A blood and thunder story of 

the cattle country of the 1870’s, 

it shows the growth of the famous 

Kansas town from a tiny settle 

ment to a great trading center. 

Michael Curtiz directed from ian 

original screen play by Robert 

Buckner. Featured with Flynn are 
Olivia de Havilland, Aan Sheridan, 

Bruce Cabot, Alan Hale, Frank 

McHugh, Henry ‘Travers, John 

Litel, Victor Jory, William Lundi 

gan, Guinn Williams, Bobs Wat 

son, Gloria Holden, and a cast of 

hundreds of extra players. 

a 

Errol Flynn Starred 
Errol Flynn, hero of some of 

the screen’s most thrilling adven 

tures, will be seen for the first time 

as 2 Western hero in ‘‘ Dodge 

City,’’ the huge Technicolor pro 

duction which will make its local 

debut at the Strand Theatre on 

Friday. The turbulent days of the 

brawling west of the 1870’s is the 

colorful background against which 

Flynn projects his virile and ad 

venturous personality. Olivia de 

Havilland has the romantic lead 
opposite him and others in the 

huge cast include Ann Sheridan, 

Bruce Cabot, Alan Hale, Frank 

MeHugh, Henry Travers and Vic 

tor Jory. Robert Buckner wrote 

the original screen. play and 

Michael Curtiz direeted. 

Color Epic Of West 
With a cast of hundreds, topped 

by Errol Flynn and Olivia de Hav 

illand, ‘‘Dodge City,’’ Warner 

Bros.’ Technicolor epic of the old 

West will open at the Strand The 

autre on Friday. A lusty drama of 

the days when there was no law 

west of Chicago, it is crammed 

with thrilling action and colorful 

romance. Michael Curtiz, famous 

for his action pictures, directed 

from the screen story written by 

Robert Buckner. Others in the 

cast besides Flynn and Miss de 

Havilland, include Ann Sheridan, 

Bruce Cabot, Alan Hale, Frank 

MeHugh, John Litel, Henry Trav 

ers, Victor Jory and a host of 

supporting players and extras. 
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PUBLICITY Prepared Review; Opening Day Story; Olivia de Havilland 

Plays 1872 Gal Reporter; Errol Flynn Averts A Catastrophe 

ERROL FLYNN Al 
STRAND THEATRE 
IN “DODGE GIIY” 

Errol Flynn comes to the screen 
of the Strand Theatre today in 
a role that is, on the surface, al- 
together unlike any he has ever 
played before, for he is the 
straight-shooting hero of “Dodge 
City,” a film about the period 
when the little Kansas town of 
that name was the roughest and 
wickedest community of the old 
west. 

Produced by Warner Bros. in 
Technicolor, “Dodge City” is a 
spirited and authentic re-creation 
of those hectic days in the 1870’s 
when the coming of the railroad 
te the little town at the north- 
ern end of the famed Chisholm 
Trail made it the leading cattle 
shipping center of that era. 

And its authenticity is lessen- 
ed no whit by the fact that the 
obviously British Errol Flynn is 
‘depicted as the trail boss who 
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ERROL FLYNN plays a dashing gun- 
fighter in “Dodge City," Technicolor 
epic opening today at the Strand. 

has driven a huge herd of Texas 
longhorns up the Chisholm Trail 
and then, after his arrival in 
Dodge City, becomes the sheriff 
who cleans up the wild and wick- 
ed town. He is explained as an 
Irish soldier-of-fortune who had 
become a Texas cowboy after 
fighting for the South in the 
Civil War, and the history of the 
old west contains several notable 
examples of adventurous Britons 
who became men to be feared in 
that virile era. 

The story, which is an original 
screen play by Robert Buckner, 
revolves about the war to the 
death between Flynn and the 
murderous gang of gun-fighters 
who have been in control of the 
town until his arrival, and it is 
replete with hair-raising inei- 
dents. 

Notable scenes in the picture 
include the stampede of a big 
herd of longhorns, a brawl in- 
volving more than a hundred men 
in the biggest saloon and gam- 
bling hall of Dodge City — which 
is easily the most spirited battle 
of the sort ever filmed — and a 
tense and suspenseful gun battle 
in a railway mail ear which ends 
with Flynn and two companions 
being locked in the car as it is 
set in flames. How Flynn man- 
ages to get out of the flaming 
railway car, rescue his compan- 
ions and then turn the tables on 
the outlaws is a climactic scene 
with a terrific impact of turbu- 
lent action. 

In the brilliant cast which sup- 
ports Flynn are Olivia de Havil- 
land, Ann Sheridan, Bruce Cabot, 
Frank McHugh, Alan Hale, John 
Litel, Henry* Travers, Henry 
O'Neill, Victor Jory, William 
Lundigan and Guinn “Big Boy” 
Williams. The production was di- 
rected by Michael Curtiz. 

(Review) 

Errol Flynn Daring Gunfighter 
In Epic Western, ‘Dodge City’ 

The brawling, turbulent, sud- 

den-death milieu of the toughest, 
roughest town in the cattle coun- 
try of the 1870’s is the back- 
ground against which Errol Flynn 
‘projects his virile, adventurous 
personality in ‘Dodge City,” the 
Warner Bros. Technicolor produc- 
tion which opened yesterday at 
the Strand Theatre. 

Dealing with the most turbu- 
lent era of the old west, it is a 
production of a scope and authen- 
ticity that may well make it re- 
membered as a milestone in mo- 
tion picture history. 
Making the unmistakably Brit- 

ish Errol Flynn its hero may seem 
a novelty to the casual film-goer 
but it will require no stretching 
of credibility on the part of those 
who are steeped in the history of 
the period and the region which 
are covered in “Dodge City.” For 
there were a number of adven- 
turous young Britons who became 
well-known figures in the pioneer 
days of the west and it is easy 
to believe that such a fellow as 
Flynn is in actuality could well 
have been one of them. 

With this blessing of historical 
authenticity, Flynn makes an 
ideal figure as a venturesome 

young Irish soldier of fortune 
who has become a cowboy in 
Texas after having fought in the 
army of the Confederacy during 
the Civil War. The story of the 
picture picks him up when he has 
become the trail buss of an out- 
fit driving a huge herd of Texas 
longhorn steers up along the Chis- 
holm Trail to Dodge City, the lit- 
tle town in southwestern Kansas 
that had become the largest cat- 
tle shipping center in the west 
after the Santa Fe Railway had 
been extended to what had mere- 
ly been a drinking and carousing 
center for the soldiers from near- 
by military post, Fort Dodge. 

Glamour, apparently, is to be 
found in newspaper offices, for in 
recent months many of the 

screens’ most fascinating actresses 

have become girl reporters, the list 
including Glenda Farrell, Joan 
Blondell, Rosalind Russell, Rosella 

Towne and even little Bonita Gran- 
ville at the Warner Bros. Studio, 

Betty Grable and Frances Farmer 
at Paramount, and Claire Trevor 
and Gloria Stuart at Twentieth 

Century-Fox. 
Whether it was the girls them- 

selves or their scenarists who 
reached the mass decision that fas- 
cination could be demonstrated by 
beautiful young ladies who could 
consistently outwit policemen, poli- 
ticians, and more slow-witted male 
reporters, no one can authoritative- 

ly state, but the fact remains that 
film reporting has taken on a keen- 

er and more genteel edge since the 
beginning of the new era which, 

for want of a more expressive 

word, can be called the ‘‘ Torchy 

Blane era.’’ 
Every studio now has its 

‘*Torchy,’’ and most of them mod- 
el their fast-talking, omniscient 
feminine headline sniffers after 
Warner Bros.’ long popular 

Torchy (Glenda Farrell). 
The newest addition to the ranks 

of girl reporters, however, is one 
who is a bit different. 

She is Olivia de Havilland. 
Instead of tapping cigarettes on 

the desk of some dull but good- 

hearted police sergeant, or disguis- 

ing herself in a swell-looking bath- 
ing suit to gain the confidence of 

Of 1872 
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ERROL FLYNN with OLIVIA De HAVILLAND, left, and Ann Sheridan, right, 
head the cast of the smash hit, "Dodge City," a drama of the west in Techni- 
color, which made its local bow yesterday at the Strand. 

In the sereen play written by 
Robert Buckner, events are con- 
trived to get Flynn to accept the 
post of sheriff of the wicked 
town where the six-shooter was 
the final arbiter of all arguments. 
He sets about cleaning up the 
town, and this he finally succeeds 
in doing. 

There are many impressive and 
hair-raising scenes in the produc 
tion, but those that the spectator 
is most likely to remember iorg- 

est are a cattle stampede ‘n the 
early part of the picture, a rous- 
ing saloon brawl in which more 
than 100 men make a veriiadle 
shambles of the place, and a eli- 
mactic pistol battle in a railway 
mail car which is given a sndden 

Olivia De Havilland Plays ‘Sob Sister’ 
In Colorful ‘Dodge City’ 
the millionaire playboy, or charter- 

ing a plane with Confederate 
money to overtake the eloping heir- 

ess and the maharajah, as_ the 

other actress reporters so often 

do, Olivia plays her role a new 

way. 

She puts on sleeve protectors 
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ERROL FLYNN and OLIVIA De 
HAVILLAND are teamed again in 
“Dodge City,” Warner Bros., Techni- 
color film now at the Strand Theatre. 

made out of brown paper, takes 

a little desk in the corner of an 
ink-smeared, old-style, printing of- 

fice, puts up her hair in a pompa- 

and horrible twist when the car 
bursts into flames. 

Flynn, of course, dominates the 
action of the piece throughout, 
but he is given valiant assist- 
ance by a very expert ensemble 
of supporting players. Notable 
among them are Olivia de Havil- 
land, as a pioneer newspaper girl 
who falls in love with the sheriff 
and helps him in his campaign 
to clean up the town; Ann Sheri- 
dan, Bruce Cabot, Frank Mc- 
Hugh, Alan Hale and others. 

All that really need be said 
about the direction is that it was 
handled by Michael Curtiz, for he 
has long since established him- 
self as the best director in Holly- 
wood for large-scale pictures. 

dour, sharpens a pencil, and sets 

to work laboriously, writing ‘‘per- 

sonal items’’ about Sunday school 
picnies for a women’s page. 

Olivia’s newspaper job was ob- 

tained when she was put into the 

cast of ‘‘ Dodge City,’’ the Warner 
Bros. picture in Technicolor, star- 

ring Errol Flynn, which is current- 

ly showing at the Strand Theatre, 

and she writes her ‘‘personals’’ 
for the ‘‘Dodge City Star’’ of 
1872. The fact that some of her 
efforts to live up to the newly born 

newspaper of that wicked cow 

town, in its most dangerous era of 

sudden death, results in the shoot- 

ing of her kindly editor, Joe Clem- 

ens, played by Frank McHugh, pro- 
vides one of the turning points in 
a highly dramatic story. 

Olivia, as Abbie Irving, lady re- 

porter of 1872, provides quite a 

contrast with her sister reporters 

of the Warner lot and other stu- 
dios, 

Olivia wears gingham, a bustle, 

rides side saddle, and goes through 

most of her scenes with a demure 

and downward glance, Instead of 

using a typewriter, Olivia writes in 
longhand. Olivia turns her back 

and busies herself with her sheets 

of paper when Errol Flynn, the 
young town marshal, comes in to 

eall at the newspaper office hoping 
to talk to her, and she blushes 

when Errol says ‘‘Good mornin’ 
ma’am.’’ And, instead of sitting 
on desks and swinging her legs, 

Olivia not only conceals these 
shapely extremities but also refers 
to them only as ‘‘limbs.’’ 

IRISH STAR AVERTS 
DISTORTION OF 
U.S. AL HISTORY 

It took an Englishman to avert 
a glaring “movie boner” in a 
typically American motion pic- 
ture, 

The Englishman was Errol 
Flynn, Irish by birth but a citi- 
zen of the United Kingdom. The 
motion picture was “Dodge City,” 
the Warner Bros. production in 
Technicolor opening today at the 
Strand Theatre, which marks 
Flynn’s debut as a western star. 

Out near the tiny hamlet of 
Warnerville, Calif. — and the 
studio didn’t name it that, either 
— the company was preparing to 
film a sequence depicting the 
driving of a golden spike sym- 
bolizing the extension of the 
Santa Fe Railway’s tracks from 
Wichita to Dodge City, Kansas, 
way back in 1872, 

The huts that comprised the 
Dodge City of the period, the 
railway water tank in the back- 
ground and many foreground ob- 
jects were decorated with bunt- 
ing and American flags. 

Flynn turned to Director Mi- 
chael Curtiz just about the time 
filming was scheduled to start. 

“If I know my American his- 
tory,” he commented, “those flags 
are all wrong.” 
“Wrong?” demanded Curtiz. 
“Yes,” Flynn explained. “I 

don’t think there were forty-eight 
states in the United States in 
1872. And those flags all have 
forty-eight stars.” 

Curtiz called his prop man, told 
him Flynn’s observation and, 
while Curtiz filmed another scene, 
the prop man telephoned the pub- 
lie library in Modesto, the near- 
est city, for information. Sure 
enough, there were only 37 states 
in the Union in 1872. 
Having no substitutes, the prop 

man arranged his flags so the 
number of stars couldn’t be count- 
ed and Curtiz returned to film his 
original scene. 

Besides Flynn, the cast of the 
big Technicolor production also 
includes Olivia de Havilland 
Alan Hale, Bruce Cabot, Henry 
Travers, Guinn (“Big Boy”) Wil- 
liams, Victor Jory, Ann Sheridan 
and a host of other famous names. 

BRUCE CABOT LOST 
BROWS IN FLAMES 

Bruce Cabot wore a pair of false 
eyebrows during the final weeks cf 

filming of the Warner Bros. west- 

ern, ‘‘Dodge City,’’ which is now 
showing at the Strand Theatre. 

They substituted for the real 

ones Cabot lost during the making 
of a spectacular scene for the lay- 
ish Technicolor drama. 

Cabot playing the villain in the 
picture, supposedly was making an 

escape from a burning railway 

baggage car in which he had lock- 

ed Errol Flynn and Olivia de Hav- 
illand. 

Inasmuch as there is no way to 
simulate flames in motion pictures, 

the baggage car had to be actually 

set afire. While Cabot crouched on 
a, platform between the baggage 

ear and the following passenger 
coach, the flames were started. 

Fed by pipes of artificial gas, 

the flames spread more rapidly 

than technicians had anticipated, 

and before Cabot could leap to the 
ground, he had lost most of his 
eyebrows. § 

Pere Westmore, head of the stu- 
dio’s makeup department, quickly 
supplied a pair of substitutes which 

Cabot wore until his own grew out. 
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PUBLICA 
Shorts On Production And Star Personalities; Column 

Of Odd, Interesting And True Flash News Items On The Film 

‘Dodge City’ Dots And Dashes 
(NOTE: The items may be used to make up a guest 
column in local daily; or as fillers for part of a col- 
umn; or as separate spot news releases. Of course, 
you add your theatre name and playdate ). 

The apparent paradox of casting the Irish Errol Flynn as a Western cat- 
tleman in "Dodge City" is justified in history, according to findings of 
the Warner Bros. research department. During the period depicted in 
the Technicolor picture (1872-78) the plains were full of Englishmen and 
Irishmen who had come to this country seeking adventure and land. 

* * * * 

When the Lt. Governor of Kansas delivered the Governor's invitation 
and the petition of the people of the state of Kansas to Warner Bros. 
asking them to hold the world premiere of “Dodge City" in Dodge 
City, little did they know that it would become the most talked-of town 
in the United States for weeks before and after the event, or that the 
population would swell from 14,000 to 50,000 for the event. 

* * * %* 

An historical relic which might well have occupied a place in the 
Smithsonian Institute recently went up in flames that motion picture 
audiences might enjoy a thrill. The relic was a baggage and mail car 
built for the Santa Fe Railway in 1869, and it was set on fire to provide 
the thrilling climactic scene in "Dodge City." 

* - * * 

Olivia de Havilland estimates she has travelled a distance equal to 
that around the equator going to and from film locations. Acknowledged 
to be Warner Bros.’ best (and loveliest) ambassadress of good will, she 
recently travelled to Modesto, Calif., where "Dodge City" was filmed. 

* * * * 

The special trains which the Santa Fe Railway ran to Dodge City for 
the world premiere of the Warner Bros. Technicolor production of 
"Dodge City" carried more celebrities than any train since the famous 
“Forty Second Street Special." Included were movie stars, columnists, 
news correspondents and photographers, and motion picture executives. 

* * * * 

Nine of the principals die with their boots on in "Dodge City,” includ- 
ing Bruce Cabot, Victor Jory, Frank McHugh and John Litel. That this 
gory record is fully justified historically is proven by the data on Dodge 
City's famous Boot Hill cemetery which shows that ninety odd men 
and two women who came out second-best in gun fights were buried 
there between 1872 and 1878. 

* * * * 

Ann Sheridan, playing a dance hall hostess in "Dodge City," sings an 
old favorite—"Little Brown Jug." Ann, who is the pride of Texas, main- 
tains that she knows 462 verses to the song, although sings only three 
or four in the picture. Now, Ann! 

* * * x 

One cinematic bath scene that censors will never object to is Alan 
Hale's in "Dodge City." Hale's mountainous form is well-covered by 
mountains of soap suds which fill the huge old-fashioned tub. Above 
the tub hangs the boastful legend that it is the only tub between Chi- 
cago and Denver. 

* x * * 

The "Dodge City Special" carried a club car decorated in the style of 
the "Gay Lady" saloon, which figures largely in the picture. Another car 
was rigged up by Western Union with 20 sending machines where the 
news correspondents could file their-stories covering the event. 

* x * * 

Bruce Cabot who has won film fame for his tough hombre portrayals, 
confessed on the set of "Dodge City," that his first studio job was that 
of “kiss tester.” He worked in screen tests opposite ambitious beauties 
and each test involved a kiss to determine the ambitious one's reactions. 

* « * * 

Some curio-collecting resident of Modesto, Calif., or vicinity now owns 
a gold railroad spike that isn't really gold but which was worth much 
more than its weight in gold to the Warner Bros. studio. The “Dodge 
City" troupe was reenacting a golden spike driving ceremony symbol- 
izing the extension of the Santa Fe Railway into Dodge City, Kansas, 
when they discovered that the spike was missing. Delay and replacement 
cost much more than the original spike. 

* * * * 

For the scene in “Dodge City" in which one of the poker players gets 
shot in the famous Gay Lady saloon, Michael Curtiz, the director gave 
instructions to the prop man to deal a five-card hand including two 
aces and two eights to the man about to be shot. Aces and eights are 
the famous "dead man's hand," so known to veteran poker players all 
over the old West. The hand was named after a famous Mississippi 
gambler who was slain just as he had shown these two pairs. 

* * * * 

The Westmore brothers, Hollywood's famous make-up and hairdressing 
artists, recently performed a rush "glamorizing" job on—of all things 
—a cow pony. "Big Boy" Williams brought the horse to location on 
"Dodge City" to ride in the film, but on the first day a calf chewed 
off most of his tail. A new tail was made up by the Westmores in 
less than 24 hours. 

* * * * 

The Santa Fe Railway treasured its lone surviving west Kansas timetable 
of 1872 so highly that it would permit Warner Bros. studio to keep it 
only long enough to photograph it. The studio then used the photos 
to prepare its own facsimile timetable for use in "Dodge City." The 
‘document’ makes one appearance in the screen story, when Henry Travers peruses it and observes that it took eight hours to travel from 
Newton, Kansas, to Dodge City. Now it takes something less than three. 

* * * * 

A replica of the famous Westmore Beauty Salon on Sunset Boulevard 
was set up on the "Dodge City Special," and parked there when it ar- rived. Kansas belles from far and wide flocked there to be made up by the hands of the Hollywood experts who makeup the stars. 

* * * = 

The greatest indoor screen brawl ever put on celluloid is the saloon 
fight in "Dodge City." Director Michael Curtiz had 150 men brawling 
on the floor, on top of the bar, on the stairs and balconies. The fight, occupying ten minutes of finished footage in the picture, took more ¢ an 
five whole days to film. 
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Stars In Peril As 

Fans Break Window 

Errol Flynn and Olivia de Hav- 
illand narrowly escaped being cut 

by flying glass in a strange acci- 
dent at Modesto, Calif., while they 
were on location with the Warner 
Bros. troupe filming ‘‘Dodge 

City,’’ the Technicolor production 
which is now showing at the 
Strand Theatre. 

Flynn and Miss de Havilland 
were dining together in the coffee 

shop of a Modesto hotel. Crowds 

of people, anxious to get a glimpse 

of the first cinema stars many of 
them had seen in the flesh, pressed 
against the outside windows. One 
of the windows suddenly collapsed 
inwardly, scattering glass across 
the table at which the film players 
were dining. ; 
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Wordless But Noisy 

Not an actor on the set of 
‘“Dodge City,’’? the Warner Bros. 
Technicolor western, spoke a line 
for three and one-half days. 
Michael Curtiz was filming a gun 
duel in a baggage car. The only 
sounds were pistol reports. The 
participants were Errol Flynn, 
Alan Hale, Bruce Cabot, Victor 
Jory and Douglas Fowley. 

Acting Family 

Bobs Watson, who plays the 9- 
year-old son of John Litel and 
Sara Haden in ‘‘ Dodge City,’’ the 
Warner Bros. western in Techni- 
color, is one of nine children—six 
being boys—all of whom have ap- 
peared in Hollywood films over the 
past twelve years. The boys and 
girls are sons of Coy Watson, him- 
self a pioneer in Hollywood films 
as a technical man. 

GUINN 

WILLIAMS 
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“Big Boy” An Expert 
Guinn ‘‘Big Boy’? Williams, 

the strapping, 235-pound polo- 
playing actor, did double duty dur- 
ing the filming of the Warner 
Bros. Technicolor production, 
‘*Dodge City.’’? Besides playing 
one of the important supporting 
roles in the million-and-a-half-dol- 
lar production which stars Errol 
Flynn, he served as a part-time 
technical adviser to Director 
Michael Curtiz. One amusing thing 
about the technical end of Wil- 
liams’ duties was the fact that, 
by his own confession, most of his 
knowledge of things western had 
been gained from his work in nu- 
merous ‘‘hoss operas’’ for small, 
independent producers, ealled 
‘quickie outfits’? in Hollywood. 

Gift From Sailors 

Bowls Olivia Over 

Reading that Olivia de Havil- 
land had taken up bowling, a 

group of sailors at San Diego ship- 

ped the brown-eyed charmer a ma- 
hogany bowling ball as a gift. 

When unpacked, the mahogany 
proved to be only a shell which 

came apart in two halves, reveal- 

ing three pounds of chocolates in- 

side. 

The sailor boys inclosed a note 

asking ‘‘Livvy’’ to autograph a 

real bowling ball for them to use 

in their Navy tournament games. 

OLIVIA 

De HAVILLAND 
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Join Forces Again 

Olivia de Havilland and Victor 
Jory are again together in the cast 

of a motion picture production for 

the first time in four years. Miss 

de Havilland portrays a western 

belle and Jory a gun-fighting kill- 

er in ‘‘ Dodge City,’’ the Warner 

Bros. Technicolor western. The 

last time they played together in 

the screen was in ‘‘A Midsummer 

Night’s Dream.’’ Jory played 
Oberon and Miss de Havilland 

played Hermia in Warners’ pic- 

turization of the Shakespearean 
famous fantasy. 

Has Historic Role 

The role which red-headed Ann 
Sheridan plays in ‘‘Dodge City’’ 

—that of a dance hall queen and 
sweetheart of the town’s big-shot 

gunman—had its counterpart in a 

real life character named Dora 

Hand. Dora was a one time opera 

singer in New York whose thirst 

for adventure brought her out to 
wild and woolly Dodge City, where 

she worked as an entertainer in a 

dance hall and saloon. 

ANN 
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Adopts 1870 Style 

Olivia de Havilland in her screen 

life shuttles between hoopskirts 

and bustles. As a consequence she 

not only knows her history like an 

H. G. Wells but knows the femi- 

nine fancies of*the various times 

in which she has pictorially lived. 

While preparing for ‘‘Dodge 
City,’’ which is laid in 1872, 

Olivia beeame intrigued with the 

pinafores young ladies of the day 
wore. Working with Milo Ander- 

son, studiv stylist, they hit upon 
a modern version of violet velvet- 
een which Oliva wears over an an- 
tique blue sheer wool frock. 

Cowboys Were Cops 

Forty cowboys engaged to ride 

herd on 2000 steers working in 

‘“‘Dodge City,’’ rode herd one 

Sunday on the population of Mo- 
desto, Calif., and environs, instead. 

An estimated ten or eleven thou- 

sand persons drove thirty-five miles 
to the location site that Sunday to 
watch Errol Flynn, Olivia de Hav- 

illand and the other stars enact 
scenes for the big production, and 
it was the cowboys’ job to keep 
the visiting crowds in order. 

BRUCE 
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Nickels And Dimes 

Worthless In 1872 

In preparing data for the film- 
ing of ‘‘ Dodge City’’ the Warner 
Bros. Technicolor production open- 

ing Friday at the Strand Theatre, 
the studio research staff learned 
that the smallest accepted piece of 

currency to be circulated in that 

frontier outpost at the time the 
railroad was invading the land of 

the buffalo and the red men (1872- 
1878) was a 25-cent piece. 

One astute merchant, thinking 
to win the favor of the thrifty, 

sent east for a shipment of nickels 

and dimes, with which he an- 

nounced himself as prepared to 

make change, but this move proved 

unpopular, and the merchant found 

both himself and his wares shun- 
ned by the cattlemen. 

A He-Man Motorist 

Rain or shine, Bruce Cabot likes 

to travel with the top of his rak- 
ish convertible coupe down. He 

never wears a hat and he pre- 

sented quite a figure tearing along 

the roads with his hair, grown 

long for his role in ‘‘ Dodge City,’’ 

streaming in the wind. 

VICTOR 

JORY 
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Has Novel Hobby 

Victor Jory, one of. the screen’s 
baddest bad men, occupies his time 
in the makeup chair manufacturing 

strange objects which he ealls 

‘*pretties.’? He makes them of 
anything handy, a burnt match, a 

hairpin, an orange peel. 

After completing an object he 

gives it a name such as ‘‘ Apple 
With a vengeance,’’ ‘‘nude pine- 
apple,’’ ‘‘unprincipled albatross, ’’ 

Jory plays Yancey, the killer, in 
Warner Bros.’ lavish Technicolor 
production, ‘‘Dodge City,’’: star- 
ring Errol Flynn. 

Odd Combination 

One of Alan Hale’s assignments 

for his role in ‘‘ Dodge City,’’ was 

to memorize the words and music 
of a Sunday School hymn of 1872, 

titled ‘‘Life Is Like a Mighty 
River.’’ Another of Hale’s as- 
signments was to learn the rebel 

yell, as he played a rough, tough, 

unreconstructed survivor of the 
Lost Cause who had turned cow 

boy on the frontier. 

ALAN 

HALE 
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Boards The Surf 

Errol Flynn, the adventurous 

star of ‘‘ Dodge City,’’ has added 
surfboarding to his lengthy list 
of athletic accomplishments. The 
Warner star disclosed on his re 
turn from Honolulu that he has 

mastered the surfboard under the 
expert tutelage of Duke Kahana 
moku, the celebrated Hawaiian 
swimming star who is now the 

sheriff of Honolulu. 
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FRROL FLYNN AT Errol Flynn Daring Gunfighter _ WIDE OPEN RANG 

STRAND THEATRE 4 Epic Western, 

IN “DODGE CITY” 
Errol Flynn comes to the screen 

of the Strand Theatre today in 

a role that is, on the surface, al- 

together unlike any he has ever 

played before, for he is the 

straight-shooting hero of “Dodge 

City,” a film about the period 
when the littl Kansas town of 

that mame was the roughest and 
wickedest community of the old 
west. 

Warner Bros.“Dodge City” is a 

spirited and authentic re-creation 

of those hectic days in the 1870's 

when the coming of the railroad 

to the little town at the north- 

erm end of the famed Chisholm 

Trail made it the leading cattle 

shipping center of that era. 

Notable scenes in the picture 

include the stampede of a big 

herd of longhorns, a brawl in- 

volving more than a hundred men 

in the biggest saloon and gam- 

bling hall of Dodge City — which 

is easily the most spirited battle 

of the sort ever filmed — and a 

tense and suspenseful gun battle 

in a railway mail car which ends 

with Flynn and two companions 

being locked in the car as it is 

set in flames. How Flynn man- 

ages to get out of the flaming 

railway ear, rescue his compan- 

ions and then turn the tables on 

the outlaws is a climactic scene 

with a terrific impact of turbu- 

lent action. 

In the brilliant cast which sup- 

ports Flynn are Olivia de Havil- 

land, Ann Sheridan, Bruce Cabot, 

Frank McHugh, Alan Hale, John 

Litel, Henry Travers, Henry 

O'Neill, Vietor Jory, William 

Lundigan and Guinn “Big Boy” 
Williams. The production was di- 

| by Michael Curtiz. 

The brawling, turbulent, sud- 

den-death milieu of the toughest, 

roughest town in the cattle coun- 
try of the 1870’s is the hack- 
ground against which Errol Flynn 
projects his virile, adventurous 
personality in “Dodge City,” the 
Warner Bros. production which 
opened yesterday at the Strand 

Theatre. 
Dealing with the most turbu- 

lent era of the old west, it is a 
production of a scope and authen- 
ticity that may well make it re- 
membered as a milestone in mo- 
tion picture history. 
Making the unmistakably Brit- 

ish Errol Flynn its hero may seem 
a novelty to the casual film-goer 
but it will require no stretching 
of credibility on the part of those 
who are steeped in the history of 
the period and the region which 
are covered in “Dodge City.” For 
there were a number of adven- 
turous young Britons who became 
well-known figures in the pioneer 
days of the west and it is easy 
to believe that such a fellow as 
Flynn is in actuality could well 
have been one of them. 

With this blessing of historical 

authenticity, Flynn makes an 
ideal figure as a venturesome 
young Irish soldier of fortune 
who has become a cowboy in 
Texas after having fought in the 
army of the Confederacy during 
the Civil War. The story of the 
picture picks him up when he has 
become. the trail boss of an out- 
fit driving a huge herd of Texas 
longhorn steers up along the Chis- 
holm Trail to Dodge City, the lit- 
tle town in southwestern Kansas 
that had become the largest cat- 

tle shipping eenter in the west 
after the Santa Fe Railway had 
been extended to what had mere- 
ly been a drinking and carousing 
center for the soldiers from near- 
by military post, Fort Dodge. 

Mat 205 

ERROL FLYNN with OLIVIA De HAVILLAND, left, end Ann Sheridan, right, 

head the cast of the smash hit, “Dodge City,” a drama of the west which 

mede its local bow yesterday at the Strand. 

In the screen play written by 
Robert Buckner, events are con- 

trived to get Flynn to accept the 
post of sheriff of the wicked 
town, where the six-shooter was 
the final arbiter of all arguments. 
He sets about cleaning up the 
town, and this he finally succeeds 
in doing. 

There are many impressive and 
hair-raising scenes in the produc 
tion, but those that the spectator 
is most likely to remember long- 
est are a cattle stampede in the 
early part of the picture, a rous- 
ing saloon brawl in which more 
than 100 men make a veritable 
shambles of the place, and a cli- 
mactic pistol battle in a railway 
mail car which is given a sudden 

and horrible twist when the car 
bursts into flames. 

Flynn, of course, dominates the 
action of the piece throughout, 
but he is given valiant assist- 
ance by a very expert ensemble 
of supporting players. Notable 
among them are Olivia de Havil- 
land, as a pioneer newspaper girl 
who falls in love with the sheriff 

and helps him in his campaign 
to clean up the town; Ann Sheri- 
dan, Bruce Cabot, Frank Mc- 
Hugh, Alan Hale and others. 

All that really need be said 
about the direction is that it was 
handled by Michael Curtiz, for he 
has long since established him- 

self as the best director in Holly- 
wood for large-scale pictures. 

‘Dodge City’ SHOWN IN FILM 
The old range wars of western 

frontier days have long since be- 
come history, but the fences that 
led to many of the bloody bat- 
tles between rival cattle factions 
have not ceased to give trouble 
of an entirely different nature. 

In the days when the west was 
at its wildest and woolliest, some 
cattlemen would object and there 
would be a fight. 

Today the range fence stands 

by right of legally-established 

ownership but it is still a pain 
in the neck when a motion pic- 
ture company decides to film an 
old time western production. 

That was the case when War- 

ner Bros. decided to film scenes 
for “Dodge City,” now playing at 
the Strand Theatre, on a location 

between Modesto and Sonora, 

Calif. “Dodge City,” which stars 

Errol Flynn, is laid in 1872, when 

range fences hadn’t even been 

thought of in southwestern Kan- 

sas, locale of the story. 

Unfortunately, though, the roll- 

ing prairie between Modesto and 

Sonora, where the film company 

worked, is covered with range 

fences. There was only one solu 

tion for the problem: eliminate 

the fences. 
As a consequence, studio labor- 

ers with the permission of the 

property owners, tore down ap- 

proximately twelve miles of bar- 

bed wire fence. 

A He-Man Motorist 

Rain or shine, Bruce Cabot likes 

to travel with the top of his rak- 

ish convertible coupe down. He 

never wears a hat and he pre- 

sented quite a figure tearing along 

the roads with his hair, grown 

long for his role in ‘‘ Dodge Gity,”” 

streaming in the wind. 
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The pole playing actor can 
elaim new he is the only man 

istery who has ever lassoed 
a wild deer. 

Willams, whe plays one of the 
principal sepporting roles im 

Dedge City,” the big Warner 

Rees. western coming to Strand 

Theatre, was tendiag hie polo 
peaics one Sunday at his ranch 
ea the eutekirts of North Holly- 
weed when one of his wranglers 

to glanee up. 
“liey!” the wrangler shouted. 

“There's a deer.” 
Ard sure enoegh a two-year- 

ald doe was atrenking like light- 
ning across Williams’ property 

100 feet distant. 
Williams leaped on one of his 

naddied horsce and, lariat swing: 
ing, started im pursuit of the ani- 
mal. Within a few moments he 

had dropped the rope over the 

doe'n head. The strapping, 240- 

pound actor then nonchalantly 

tossed the wild animal over his 

shoulders and carried it off to 
one of his stock sheds. 
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Cowboys Were Cops 
Forty cowboys engaged to ride 

herd om 2000 steers working in 
‘*Dodge City,’’ rode herd one 
Sunday om the population of Mo- 
desto, Calif., and environs, instead. 
An estimated ten or eleven thou- 
sand persons drove thirty-five miles 
to the location site that Sunday to 
wateh Errol Flynn, Olivia de Hav- 
iland and the other stars enact 
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ANN SHERIDAN 
ROLE BASED OX 
REAL CHARACTER 

The role played by red-haired Ann 
Sheridan in “ City,” whieh 
opens next Friday at the Strand 
Theatre, is a parallel in many 
particulars of the real life story 
ef Dera Hand, whese funeral was 
the mest lavish ever seen in 
Dedge City’s Boot Hill cemetery. 

Dera was a one time New York 
opera singer wheee yearning for 
adventure teok her outside the 
ecaveations, and finally caused 
her to become a well known char- 
acter all over the west. 

Bhe became a dance hall queen 
Dedge City and the good 

ef Mayer “Dog” Kelly, 
shot by a jealous cattle- 
aimed hie rife through 

tals if H ene or two of the par- 
emurred at conducting 
burial ceremonies, the min- 

feter at the littl “community 
ebureh” which had held Dodge 
City’s original Babbath services 

teered to conduct the funer- 
el, sad ail ef the gamblers, eat- 
tle brokers, aed “men about 
tewn” pooled their contributions 
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City” 
ehet, but she dees rule the Gay 
Lady ealeon by finesse and her 
weman’s wite; and in one fist 
fight with Alan Hale, demea- 
strates that she is alec a disciple 
ef direst acticen. 

ANN SHERIDAN 
Mat DC-\B 

Star Would Rather 

Be Wearing Slacks 

Warner Bros. are giving Ann 

Sheridan, their curvaceous, titian- 

haired lovely, the glamour treat- 

ment. To this end she is being 

cast in a series of exotic roles, the 

latest being the dance hal! belle 

in ‘‘ Dodge City,’’ the western 
starring Errol Flynn. 

Personally, however, Ann would 
rather be playing western heroines 
or deep dramatic things. ‘‘It’s the 
clothes,’’ she explains. ‘‘I don’t 
like them. They’re too uncomfort- 
able. I’m afraid to sit down or 
lean against anything for fear of 
rumpling them.’’ 

Has Historic Role 

The role which red-headed Ann 

Sheridan plays in ‘‘ Dodge City’’ 

—that of a dance hall queen and 

sweetheart of the town’s big-shot 

gunman—had its counterpart in a 

real life character named Dora 

Hand. Dora was a one time opera 

singer in New York whose thirst 

for adventure brought her out to 

wild and woolly Dodge City, where 

she worked as an entertainer in a 

dance hall and saloon. 

Toughest Of All F rontier 
Towns Was Dodge City 

By FRANCIS HEACOCK 

Paradoxically enough, the most 
colorful and fabulous cow town on 
the entire frontier of an expanding 
United States during a period of 
what has most aptly been describ- 
ed as ‘‘wild and woolly’’ is per- 

haps the least familiar to this mod- 
ern generation. 

Almost everybody has heard the 
picturesque name of Tombstone, 

Ariz., Santa Fe, New Mexico, 
Wichita and Abilene, Kansas, San 
Antonio and El Paso, Tex., Lara- 
mie and Cheyenne, Wyo., and 
Deadwood, South Dakota, and in- 
variably associates them with an 
era when men wore Colt six-shoot- 
ers on either hip and didn’t hesi- 
tate to reach for them. 

But few are familiar with the 
history or, for that matter, have 
even heard of the wildest and wool- 
liest, rootin’est, tootin ‘est, shoot- 
in’est town of them all — Dodge 

City, Kansas. 
Literature and art signally have 

failed to capture the atmosphere 
of the town that was perhaps best 

Sasa 

interesting facts concerning the 
one-time cattle capital of Kansas 

‘during his labore in connection 

with Warner Bros ’‘‘ Dodge City.’’ 
starring Errol Flynn and Olivia 
de Havilland which opens next Fri- 
day at the Strand Theatre. 

Seldom a day passed during 

Dodge City’s most hectic years. 
without at least one gun battle 
taking place; usually more. 

Along the wooden sidewalks of 

Front Street were many large bar- 

rels filled with water to be used in 
case of fire, but they served a 

much better purpose; protection 

for one or both contestants in a 
gun battle. 

More than 7,000,000 Texas long- 

horn cattle were shipped out of 
Dodge City during ite boom days. 
The town was also the shipping 

point of countless millions of bef- 
falo hides. 

Dodge City, at one time or an- 
other, was visited by most of the 

great masters of the six-shooter. 
The cattle trade through Dedge 
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queaces ia 

described as the ‘‘bibulous Baby- 
= lon of the western frontier.’’ A 

Chieage journalist,.after a survey 
im the 1870's, wrote: ‘‘West of 
Kaneas City there is no Sunday 
and west of Fort Smith no God.’’ 
And Dodge City is west of Fort 
Smith. 

Dedge City was more than a 
town; it was a distillation of all 

the varied aspects of the old west 
in one spot. More traditions at- 
tach to it than to all the other fa- 
mous frontier cities combined. 

Dr. Herman Lissauer, head of 
the Warner Bros. Studio research 
department, unearthed a host of 

epic of the great West soon in “Dodge City.” 

began in the middle '70’s and econ- 
tinued as a booming industry to 
the middle ’80’s. The eattlemen 
made their last desperate stand 
against encroaching homesteaders, 
who got their living from the soil, 
in 1884. That year the cattlemen 

of all the West met in Dodge City 
and formed the powerful Cattle- 
men’s Association and divided up 
the rangelands of four states . 
among themeelves as a protective 
measure against the settler. But 

their big industry was doomed and 
Dodge City’s future as the farm 
and dairy center of western Kan- 
sas was discernible. 

| Learned About Guns 
By ERROL FLYNN 

(Star of the Warner Broe. frontier melodrama 

‘‘ Dodge City,’’ coming to the Strand Theatre on Friday.) 

This little piece is merely my 

answer to a request to list some 

of the interesting facts about the 

gun-fighters of the old west which 

I learned during the filming of 
‘+ Dodge City.’’ 

In that picture the character I 

portray is supposed to be an au- 

thoritative handler of a six-gun, 

go naturally it was incumbent up- 

on me to master at least the ex- 

ternale of the art of the old gun- 

fighters. So, for photographie pur- 

poses, I can draw my weapon pret- 

ty fast and shoot from the hip. 

What follows is merely an in- 

formal listing of a few of the bits 

of information that I found most 

interesting : 

The gunmen and gunfighters of 

the old west almost unanimously 

preferred the single-action to the 

double-action six-shooters. Billy 

the Kid, was a notable exception. 

le not only used double-action 

pistols but preferred a .36 calibre 
to the heavier 44 or .45-calibre 
Colt most of his contemporaries 

used. 
In the old days the term ‘‘gun- 

man’’ was used ag it is at present. 
It signified a fellow usually on the 
wrong side of the law: an outlaw 

or a hired killer. ‘‘Gun-fighter’’ 
was ordinarily used to describe a 
sheriff, city marshal or other peace 
officer. 

Some of the old-time gun-fight- 
ers became so proficient im the use 

of their six-shootere that they 
could get five shots away from 
their guns so rapidly one report 
could not be distinguished from 

the next. Usunily, however, they 

did this kind of trick shooting for 
exhibition purposes. If they didn’t 
hit the mark with their first bullet 
they didn’t have a chance to use 
an rvecond. The other fellow had 
them by that time. 

Odd Combination 

One of Alan Hale’s assignments 
for his role in ‘‘ Dodge City,’’ was 

to memorise the words and music 
of a Sunday School hymn of 1872, 
titled ‘‘Life Is Like a Mighty 

River.’’ Another of Hale’s as- 
signments was to learn the rebel 
yell, as he played a rough, tough, 
unreconstructed survivor of the 
Lost Cause who had turned cow- 

boy on the frontier. 
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WEST OF CHICAGO, THERE WAS NO LAW! WEST OF CHICAGO THERE WAS NO LAW 
.. WEST OF sonek ar: mt el GOD! — WEST OF DODGE CiTy, NO GOD! 

Ne Tamed the Wildest Town of the West... 
In the Days When the West Was Wildest! 

THUNDERS WITH THRILLS! BLAZES WITH EXCITEMENT! 
ROARS WITH ADVENTURE! EXPLODES WITH ACTION! 

BOLD CONQUEROR OF THE | 
WEST'S WICKEDEST TOWN! 

DODGE CITY— melting 

pot of adventurers, settlers, 

gunmen ... brawling capital 

of cattle, cash and killers! — 

DODGE CITY — riotous 

land of lusty life and sud- 

den death! DODGE CITY ee s 
—the picture of the year! | 32 pO | § } ,@ 

SEE ‘Mell Street’... "The | MICHAEL CURTIZ ° 

Walking Gold”, the ‘ ae ahs 

notorious “Gay Lady” dance hall, : 
and a thousand other thrills 

THE ROARING MILE THAT MADE THE WHOLE WORLD GASP! 
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Park Yore Guns, Pardner! 

Set-up with copy as shown he- 

low is placed in lobby or out 

front week before your show- 

ing of “Dodge City.” 

FOR THE THRILL 

OF YOUR LIFE 

ee 
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‘DODGE Ci y 

| NOW PLAYING AT THE STRAND THEATRE 

1. Bill posting snipes 10. Stencils 

2. Auto bumper and win 11. Hotel Co-op Advertising 

dow strips 12. Pay envelopes 

whe Rae 3. Road signs 13. Buttons 

: 4. Mile markers: “2 miles 14. Banners & Flags 

Mat For Coloring Contest Or GncaA te Tha” ae, os vides 

5. Labels 16. Memo pads 

6. Package inserts 17. Ad. underlines 

7. Telephone hangers 18. Gas station signs 

8. Door-knob hangers 19. Safety zones 

9. Sheriff badge (See page 28) 20. Visiting cards 

Pelice Target Sheot 

| If your police department has a pistol 

| team, arrange a target match for a 

“Dodge City” Trophy. If there are any 

old time westerners in town, have them 

challenge the police team. Or it may be 

more feasible to confine the match to the 

old timers depending upon which will vad 

give you best breaks in the dailies. & 

agg eh Award guest tickets to contestants. 

Can be printed in school papers and on heralds for dis- 

tribution in schools and in stores frequented by students. 

Also in theatre programs and newspapers. 

“DODGE CIT Front. and Street Ballghee 

THE CAST 

Wede Hetton 
Errel Fiyan 
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Jeff Surreti 
Bruce Cabot 

Joe Clemens 
Frank McHugh 

Rusty Hert 
Mats Cole 

Jeha Litel 

Dr. Irving 
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Cel. Dodge 
Heary O'Neill 
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Lee I 
am 

Tex 
“Big Boy” Willieme 

Berry Cole 
Bebs Watsen 

Mrs. Cole 
Gleria Belden 

Menger 
Deugles Fewtey 

Sours 
 Chartes Haken 

Bad Tayler 
Ward Bond 

BOT: EHE THIELE OF YOUR EEE 

paper oul tegen : | 

Bartow Monte oe RO) Ge ot a 

THE PRODUCTION 

by Origine! Sereen Play by Robert 
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Ray Renunshen, .C. Dialegue Direeter, Je Grebam. Film 

, George Amy. Art Director, Ted Smith. Effects 

by Byron Haskin and Rex Wi , ASC. by Oliver S 

Garreteon. Bile pay bitsy 1 Director, Lee 

F. Forbetein. Makeup Artist, Pere Westmore. 

THE STORY 

Roving cattlemen iret Fine erw
in Brace Cabst, be 

end while there clashes with Pree 
eccman” 

When editor Frank McFingh warded =i 

peewee to wipe ont the dangerous een, can dave Road The covered wagon illustrated above can be made from 

of brown, woe ++ aggany yeti cag ta ig 
Set a compo-board and set up in your lobby, out front or on 

street near theatre with the following “see” copy and 

stills mounted on sides. 
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FRROL FLYNN Al Errol Flynn Daring Gunfighter Nit OPEN RANGE 

CTPAND THEATRE ze Epic Western, ‘Dodge City’ SHOWN IN FILM 

IN “DODGE CITY” 
Errol Flynn comes to the sereen 

of the Strand Theatre today in 
a role that is, on the surface, al- 
together unlike any he has ever 
played before, for he is the 
straight-shooting hero of “Dodge 
City,” a film about the period 
when the littl Kansas town of 
that name was the roughest and 
wickedest community of the old 
west. 
Warner Bros.“Dodge City” is a 

spirited and authentic re-creation 

of those heetic days in the 1870's 

when the coming of the railroad 

to the little town at the north- 

ern end of the famed Chisholm 

Trail made it the leading cattle 

shipping center of that era. 

Notable scenes in the picture 

inelude the stampede. of a big 

herd of longhorns, a brawi in- 

volving more than a hundred men 

in the biggest saloon and gam- 

bling hail of Dodge City — whieh 
is easily the most spirited battle 

ef the sort ever filmed — and a 

tense and suspenseful gun battle 

im a railway mail car which ends 

with Flynn and two companions 

being locked in the car as it is 

eet in flames. How Flyan man- 
ages to get out of the flaming 

railway car, rescue his compan- 

ions and then turn the tables on 

the outlaws is a climactic seene 
with a terrific impact of turbu- 
lent action. 

In the brilliant cast whieh oup- 
porte Flynn are Olivia de Havil- 
land, Ann Sheridan, Bruee Cabot, 

Frank McHugh, Alan Hale, John 
Litel, Henry Travers, Henry 
O'Neill, Vietor Jory, William 
Lundigan and Guinn “Big Bey” 
Williams. The production was di- 
rected by Michael Curtiz. 

The brawling, turbulent, sud- 
den-death milieu of the toughest, 
roughest town in the cattle coun- 
try of the 1870’s is the hack- 
ground against which Errol Fiyan 
projects his virile, adventurous 
personality in Dodge City,” the 
Warner Bros. preduction which 
opened yesterday at the Strand 
Theatre. 

Dealing with the most turbu- 
lent era of the old west, it is a 
production of a scope and authen- 
ticity that may well make it re- 
membered as a milestone in mo- 
tion pieture history. 
Making the unmistakably Brit- 

ish Errol Flynn its hero may seem 
a novelty to the casual film-goer 
but it will require no stretching 
of credibility on the part of those 
who are steeped in the history of 
the period and the region which 
are covered in “Dodge City.” For 
there were a number of adven- 
turous young Britons who became 
well-known figures in the pioneer 
daye of the west and it is sasy 
to believe that such a fellow as 
Flyna is in actuality could well 
have been one of them. 

With this blessing of historical 
authenticity, Flymm makes an 
ideal figure as a venturesome 
young Irish soldier of fortune 
who has become a cowboy in 
Texas after having fought in the 
army of the Confederacy during 
the Civil War. The story of the 
picture picks him up when he has 
beeome the trail boss of an out- 
fit driving a huge herd of Texas 
longhora eteers up along the Chis- 
holm Trail to Dodge City, the lit- 
tle town in southwestern Kansas 
that had become the largest cat- 
tle shipping center in the weet 
after the Senta Fe Railway had 
been extended to what had mere- 
ly been a drinking and carousing 
center for the soldiers from near- 
by military pest, Fert Dedge. 

In the sereen play written by 
Robert Buckner, events are con- 

trived to get Flynn to accept the 
post of sheriff of the wicked 
town where the six-shooter was 
the final arbiter of all arguments. 
He sets about cleaning up the 
town, and this he finally succeeds 
in doing. 

There are many impressive and 
hair-raising scenes in the produc- 
tion, but those that the spectator 
is most likely to remember long- 
est are a cattle stampede in the 
early part of the picture, « rous- 
ing saloon brawl in whieh more 
than 100 mon make @ veritable 
shambles of the pleee, and a cli- 
mactic pistol battle im a railway 
mail car whieh is given a sudden 
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OLIVIA De HAVILLAND, left, end Ann Sheriden, right, 
smash hit, "Dodge City,” 2 drama of the west, which 

leeal bow yesterday at the Strend. 

and horrible twist when the car 
burets inte flames. 

Flynn, of course, dominates the 
action of the piece throughout, 
but he is given valiant assist- 
ance by a very expert ensemble 
of supporting players. Norable 
among them are Olivia de Havil- 
land, as a pioneer newspaper girl 
who falls in love with the sheriff 
and helps him in his eampaign 
to clean up the town; Ann Sheri- 
dan, Bruce Cabot, Frank Me- 
Hugh, Alan Hale and others. 

All that really need be said 
about the direetion is that it was 
handled by Michael Curtiz, for he 
has long since established him- 
self as the beet director in Holly- 
wood for large-scale pictures. 

The old range wars of western 
frontier days have long since be- 
come history, but the fenees that 
led to many of the bloody bat- 
tles between rival cattle factions 
have not ceased to give trouble 
of an entirely different nature. 

In the days when the west was 
at its wildest and woolliest, some 
cattlemen would object and there 
would be a fight. 
Today the range fence stands 

by right of legally-established 
ownership but it is still a pain 
in the neck when a motion pic- 
ture company decides to film an 
old time western production. 

That was the case when War- 
ner Bros. decided to film ecenes 
for “Dodge City,” now playing at 
the Strand Theatre, on a location 
between Modesto and Sonora, 
Calif. “Dodge City,” which stars 
Errol Flynn, is laid in 1878, when 
range fences hada’t even beer 
thought of in southwestern Kan- 
sas, locale of the story. 

Unfortunately, though, the roll- 
ing prairie between Modesto and 
Sonora, where the film company 
worked, is covered with range 
fences. There was only one solu- 
tion for the problem: eliminate 
the fences. 

As & consequences, studio labor- 
ers with the permissiqn of the 
property owners, tore dows ap- 
proximately twelve miles of bar- 
bed wire fence. 

A He-Man Motorist 

Rain or shine, Bruce Cabot likes 

to travel with the top of his rak- 

ish convertible coupe down. He 
never wears a hat and he pre- 

seated quite a figure tearing along 

the roads with his hair, grown 

long for his rele in ‘‘ Dodge City,’’ 

streaming in the wind. 



Scanned from the United Artists collection at the 

Wisconsin Center for Film and Theater Research, 

with support from Matthew and Natalie Bernstein. 
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